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lawful son of the other's gallant death. The boy's
patriotism is roused and he secures his transfer to an
active service unit. Before the end of the war the father
confesses his early indiscretion to his wife and she
sentimentalises over the dead son saying that, had he
lived, she would have welcomed him into the family
circle. When, however, it transpires that he has not been
killed, she finds the idea less attractive and the natural
son, sensing the position, goes back to live with his mother.
It is an ironical comedy.

A similar incident figures in The merchants of Glory
by Marcel Pagno! and Paul Nivoix, which satirises the
profiteers who exploit the bravery of the dead. On the
strength of the reputation of his son, reported heroically
killed in action, a man stands for Parliament. The son
returns alive, but is at length prevailed upon to remain
officially dead for the sake of others. He changes his
name and becomes secretary to his father who is now a
cabinet minister. In each act is shown a portrait of the
supposedly dead hero3 which grows larger and more
imposing with every change of scene. At the close all
the characters bow reverently before a huge one without
recognising the original in their midst. Rebuked for
failing to take off his hat like the rest, he murmurs :
* Excuse me ! IVly emotion ! I knew him so well! *

Pagnol is better known by his comedies, Marius
Topaze. The former deals with a Marseilles bar-tender
who is prevented from seeing the world by his love for
a girl* The latter is a richly comic work about a school-
master who, discharged for failing to amend a tactlessly
accurate report, turns at first unwittingly and then
deliberately to dishonesty and becomes an influential
person. It is a satire with a substratum of truth. Whether
because of our optimism or because of our hypocrisy,
the play was not a success In London, where satirical
pieces can seldom be certain of a welcome.

There is satire, too,  though more of light-hearted